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Modern architecture’s innovations were fueled by
the quest for a spatial expression of three abstract
principles: light, air and openness. The resulting
spaces were shaped as much by this quest as by new
production techniques. The steel skeleton frame,
plate glass and novel insulation technology sliced
t}}ick and solid walls into ever thinner layers with
differing functions. Walls were punctured with larger
and larger glass ‘holes; effectively reimagining them
as mere frames for huge windows (like the one he’s
tl'_}'lng‘to hide from in the morning). When historian
Siegfried Giedion first saw Le Corbusier’s private
;reslde:'nces, he cheered: finally, the house was freed
i :b': lt? heavy, opaque shell and rearticulated as a

of air! The house had become an environment in

its own right, containin e
g an atmosph :
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::;I.lerrm a‘;.l‘nospl"‘lere' originates from the 17th
whiChr)man is derived from the Greek terms ‘atmos’,
i h means ‘va.pour. or steam, and ‘sphaira’, meaning
phere. It was used to describe the layers of gas
surrounding earth: the air. Some centuries later
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he actually seemed quite unaffected. His experiﬁlents
were the first to discover the role of perspiration

in the regulation of body temperature, revealing what
we now know to be obvious: by sweating, the human
body is able to adapt to increasing temperatures.

By eleven o’clock he’s got all curtains drawn, doors
and windows open, trying to keep the sun out and
invite the breeze in. It’s not really working: on the wall
in front of him the thermostat reads 29 degrees and
counting. His forearms lean on the table’s edge, wrists
just slightly touching the overheating laptop in front
of him, its fans excitedly whirring inside. Waiting

for an idea, his fingers rest on the ke.yboarc!. Hot damp
and sweat starts to gather between his skin and .
these surfaces. The air is thick and disgusting and he
struggles to find the focus for his task.
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At first it was called the ‘Apparatus fo;:‘::vtz:t%es
D e o aty‘zluil:%ol:j:hnelgaclkett-Wilhelms
in 1902, he invente _
‘L‘nr’htleig:g:";;}s:ing and Publishing Company in Br:i)oklyn,
to stop their paper stock from _wnnkllng_ with arnpth
In photographs taken at the time, Ca1:r1er poses Wi
the room-sized, steam engine-like device thaft was
fitted with two large kettles and an impressive mass
of valves, pipes, vents, ducts and meters. The way
it worked was by cooling and purifying the outside air
before pushing it into the room, while sucking the
hot, dirty air out, and dumping it on the pavement.

By the middle of the 20th century, this conditioned
air would be flowing through tens of thousands

of homes. Air had gone from being natural matter
to a synthetic material — a product, purchased and
injected into the indoors. That this new air was
conditioned meant that it wasn’t the same as that
outside. Though the house's borders had become
thinner, they had also become more sharply defined,
by differentiating between inside and outside air.

1 Synthetic Air. Wulf Bier, Future Amterior, Volume 13,
Number 2, Winter 2016,

2 Du.rfccl'l'r.rll'mmphrrr of Architecture: on Aesthetic
Erperience and Meteorology. Ana Vignjevié. AM Journal
of Artand Media Studies, 12, 2017,
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1t was common for those elements of the house t]m.i.l;
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In his 1969 book The Architecture of the Well-
Teﬂfpﬂfé’d Environment, Reyner Banham criticized
:.he 1dt:3a of the house as an empty shell, noting that
the history of architecture deals almost exclusively
with external forms of habitable volumes as revealed
by the structures that enclose them.”® Banham saw
this as a dated (and essentially ‘un-technological’)
view on what does and doesn’t belong to architecture,
which eliminated space within the definition of
‘architecture’ for the appliances needed to make it
function ‘correctly’. Seen this way, a building would
be not unlike a comatose patient, sustaining life
only by being hooked up to medical equipment.
Banham argued that instead of being mere contents,
this technology is fundamental to the structure and

3 The Architecture of the Well-Tempered Environmnent.
Reyner Banham. University of Chicago Press, 2d edition,

revised, 1969-1964.
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from cool air, more charged. The re!atlon be_tWeen
his apartment and its atmosphere 1s an active

one, one of intensification. His body now rad'rates
the same heat that the house is pushing on him.
He thinks about how he’s gaining similarities to his
environment, or perhaps it’s
him? He can actually feel the air,
this unresolved problem of atmospheric comfort
would be the material result of some search for light,
air and openness seems absurd to him. He shuts

his eyes and imagines melting into the air around
him. Its not difficult. As his heartbeat slows down,
he thinks }}e can even hear his blood circulating
tlln-ough. his body at reduced speed, too. Then he
closes his laptop, ‘Can’t finish this, not today-
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